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"Great, wide, beautiful, wonderful 

World, 
With the wonderful water round you 

curled, 
And the wonderful grass upon your 

breast, — 
World, you are beautifully drest!" 
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Look out of the window ! 

Look, look, look! 
Sky so blue, 

I see you ! 
Grass so green, 

I see you ! 
I see you and love you, 
And so I will paint you. 
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Come, pretty clouds! 

I love you, too ! 
Come and play in the blue, blue sky! 
How soft and white you are ! 
You look like drifts of snow. 
You look like clouds of smoke. 
I like to tell with my brush 
what you look like. 
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Where is the bright blue sky? 
A soft gray veil now hides it. 
A soft gray veil now hides the sun. 
Where is the bright green field ? 
A soft gray cloak now hides it. 

Light gray veil and dark gray cloak ! 
Let us paint the world in gray. 
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"O white moon, sailing down the sky, 
I watch you when in bed I lie." 
We play you are a silver boat. 
We play we sail in the silver boat. 
We always sail home in the path 

of light. 
Let us paint the dark world 
with the great white light. 
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How very far the earth does go! 
There are trees so far away! 
Are the trees at the end 

of the great, wide world ? 
Would the trees look green 

if we were there ? 
Why do they look so blue? 
Paint them as they look to you. 
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This is the way that Jack and Jill 

Went up and up 

And up the hill 
To fetch a pail of water. 

Now show the way that Jack and Jill 
Went down and down 
And down the hill 

When Jill came tumbling after. 
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Every night 

the sun 

must leave 

us. 

He smiles 
back 
a bright 
goodbye. 

We call 

the rosy 
sunset rays 

the sun's 
bright smiles. 



We cannot tell in words 
how beautiful it is. 
Let us show with brush and paints. 
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World, 
you are 

always 
beautifully 

drest! 

You wear gray, 

soft as pearl. 
You wear blue, 
yellow, 

and green. 

Now you wear a dress of white. 
You wear a soft white robe of snow. 
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A Day. 

I'll tell you how the sun rose — 

A ribbon at a time: 
The steeples swam in amethyst, 

The news like squirrels ran. 

The hills untied their bonnets, 

The bobolinks begun. 
Then I said softly to myself, 

"That must have been the sun!" 

But how he set, I know not. 

There seemed a purple stile, 
Which little yellow boys and girls 

Were climbing all the while, 

Till when they reached the other side, 

A dominie in gray 
Put gently up the evening bars 

And led the flock away. 

Emily Dickinson. 
To be read to the children. 
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"In winter I get up at night 
And dress by yellow candle-light. 
In summer, quite the other way, 
I have to go to bed by day." 



i 



14 



ART EDUCATION— BOOK ONE 




ART EDUCATION— BOOK ONE 



16 




In yellow 

and brown 
I have come 
to town! 
Like a soldier 
I stand, 
With head high 
and grand! 
Find one like me. 
Take a picture 

true. 
Show a clear, 

bright face. 
Show the big 

green leaves. 
Show the big, 
strong stem, so 
straight and tall. 
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"In dusty pods 
the milkweed 

Its hidden silk has 
spun." 

How do we know 
this is milkweed ? 

By the shape 

of the fruit, 
we know the plant. 

Paint shapes of seed-cases. 

Paint them with ink. 

They look like black shadows. 

Show all the pictures. 

Guess the names of the plants. 
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Look at our 

beautiful grasses! 

They grow near our 
home. 

How many kinds there 
are! 

Do all have stems alike ? 

Do all have leaves alike? 

Do leaves grow 
on the stems? 

The head of the grass 
is its flower and fruit. 

Do all have heads alike? 

Paint the shapes 
with ink. 
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Some call this the rose berry. 
I wonder why! I think I know. 
I think it was once 

in the heart of a rose. 
Let us paint some rose-berries. 
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Hurrah for the pumpkins! 

This is our pumpkin party. 

All get your paints ready! 

I'll tell you a secret: 

To get orange, drop red into yellow. 

Your pumpkin must be round. 

Find how to make it so. 

Round 

and yellow! 

With 

stout, 

green 

stem! 
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" I never saw such a terrible sight,' 
Said little Nell in great affright. 

" I am afraid to run away, 
And yet I am afraid to stay." 
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Spring has come! I know it! 

I know it! 
The bright crocuses in my garden 

tell me so. 
Look at their cups of purple 

and gold, 
As full of sunshine as they can hold. 

Paint them with their leaves of green. 
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The shape 
of this plant 
tells us 
what garden seed 
was planted. 

With brush and ink, 
we can show the shape 
of the seed. 

We can show 
the hoop of the stem 
when it breaks through 
the ground. 

Show how the plant 
looks when two little heads peep out 
of the ground. 
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' I guess 

the pussy-willows 

now 
Are creeping out 

on every bough 
Along the brook." 

The pussy-willows 
are not all alike. 

Can we see the dark 
coat the buds 
wore in winter? 

Is the bough 
light or dark ? 

With our pencils 
we can show 
the pussy-willows 
on the bough. 
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|ITTLE REDRIDINGHOOD'S MOTHER 
TIED ON HER SCARLET HOOD 
AND SENT HER WITH CARES TO HER 
© © © © ©GRANDHA 
ALL THROUGH A LONELY WOOD . 
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Alice shall be Red Riding Hood. 
Give her a bright red sled. 
Run, Alice! Play the floor is snow! 
We play we see sky and trees. 
Close your eyes. See the picture. 
Paint it. 
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" Bring the comb and play upon it ! 

Marching, here we come ! " 
Left, right! Left, right! March! 

Paint this march with all 
the fun. 
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"Please, Mr. Balloon Man, give me 

three ! 
For my sister Susan, and Baby, and 

me! 

Paint with ink and one color. 
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Come, Mary ! We will name you Susan. 

Play Susan goes to the store. 

How it rains ! Take an umbrella, Susan. 

Play Prince is Susan's dog. 

He will carry her basket. 



Paint with ink. 
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Mary would like a picture of her cat. 
The name of her cat is Jane. 
What a beautiful cat ! Lie down, Jane! 
Now, Jane, sit up! Turn your back, 

please ! 
Such a pretty curl in your tail ! 
We take your picture so. 
Just one more, Jane! Please stand on 

your feet. 
Mary shall have fine pictures of you. 
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We shall paint toy boats today. 
Here they are, — one, two, three, four, 

five. 
Paint the keel with ink. 
Paint the sails gray. 
Is the mast light or dark ? 
Let the pictures tell what you see. 
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This is Tub Lake. 

1 1 is quite rough today. 

Our dolls, Jack and Jill, are in the boat. 

They will sail across the lake. 

We made our own boat. 

Fold paper to make a boat. 
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It is fun just to look at things. 
The world seems full of toys — 
Dolls and cradles and houses for girls; 
Drums and engines and wagons for boys. 
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Paint a parasol open 

and a parasol shut. 
One looks like a tent. 
What does the other look like? 
First, paint the shapes with water. 
Then drop in the fresh bright colors. 
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Paint pictures of Japanese lanterns. 
First, paint the beautiful shapes 

with water. 
Drop in the bright colors. 
Show the dark rims of the lanterns. 
You can make the dark color 

with red, yellow, and blue. 
What fun it is to paint lanterns! 
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See how to get 
a circle 
from 
a cylinder. 

-X^^%Se.e how to 
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make 
parasols 
with our 
paper 
circles. 
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You can make a book of your lessons. 
You can make a pretty cover 

for your book. 
Here is the paper for the cover. 
Lay it on the desk 

with the straight edge toward you. 
Fold the bottom edge 

to meet the top edge. 
Crease the fold. Hold it up 

like a book. 
Fold your lesson papers to fit the cover. 
Sew them in. You have made a book. 
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Make a book cover. 
Lay it on your desk 

with the bottom edge toward you. 
Turn it half around. Fold and crease 

again in just the same way. 
Open your paper. What have you ? 
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TEXT BOOKS OF ART EDUCA TION 




COLOR CHART 
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We hang a glass prism 

in the bright sunlight, 
And the sun's bright rainbow fairies 

come. 

In yellow, orange, and red they dance, 
I n violet, in blue, and in green ; 
And always clasping hands they dance, 
Yellow, orange, red, violet, blue, green. 

Point them out and name them 

in their places in the circle. 
Find ribbons, bits of wool and cloth 

to match the bright rainbow colors. 

Can you show a circle 

of these six bright colors ? 
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Have you seen windows 

of beautiful colors? 
They are called stained glass windows. 
The sun makes the colors 

glow with light. 
You may paint four-rlike those 

in the book. 
Always use water first. 
Then drop in clear colors. 
Let the water blend them for you. 
Drop in red and yellow. 
Watch orange come. 
Drop in blue and yellow. 
Watch for green. 
Drop in red and blue. 
Then comes violet. 
Drop in red, blue and yellow. 
Find the six colors of the fairy circle 

in your beautiful stained glass window. 
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You can make book covers 

like those in the picture. 
Lay leaves, flowers, pegs, or tablets 

in beautiful straight rows. 
Fold a book cover. Paint across it 

the row of shapes you like best. 



ART EDUCATION— BOOK ONE 



• * 



2 

1 lv ^ 




Let us make a box for father's desk. 
Fold sixteen small squares, 

like the picture. 
Cut on the black lines. Fold in. Paste. 
Make another just like this. 
Use one for the cover. 
Paint what you like on it. 
Father will be pleased with this box! 
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It is fun to make the soap-suds ! 

Fun to blow the bubbles ! 

Fun to see them float in the air 
and burst! 

Fun to see the rainbow fairies come 
and go ! 

Fun to play the bubbles are fairy 
balloons ! 

Paint the beautiful bubbles ! 
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The Indians 
make dishes 
out of common clay. 

We play this is the bowl 

Nokomis made for. Hiawatha. 
You can make it with a lump of soft, 

moist clay. 
Press a hole in the middle 

with your thumbs. 
Push out and pull up the round bowl. 
When you need more clay, 

add a small lump at a time. 
Work it in with the thumbs. 
See the bowl grow 

into a beautiful shape! 
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Look 

at our windows 

full of plants! 
Each one of us 

has a growing 

plant. 
We take care of our own plants 

and watch them grow. 
Each one of us planted a bean 

in his own flower-pot. 
We hope to raise beans 

to plant next year. 
What we tell you now will surprise you. 
Each child made his own flower-pot ! 
We made the flower-pots of clay. 
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To make this pretty mat, 

first take an eight-inch square of paper. 
Lay an inch tablet in each corner. 
Use the tablet to place dots an inch apart, 

one inch from the upper and lower edge. 
Draw seven light lines 

as in the first picture. 
Cut on the lines. Weave in six strips 

one inch wide and eight inches long. 
You can find many uses for your mat. 
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Isn't this a pretty gift 
to make from your mat ? 

Paste two edges together. 

Twist a cord of wool. 



Make a loop 
and sew it in. 

Hang by the loop 
the horn of plenty. 

We made them of red and green 
for our Christmas tree. 

We filled them with pop-corn. 

You don't know 

how pretty they looked! 

Mother keeps hers in her room. 
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"Hepatica, anemone, 
And bloodroot snowy white, 
With their pretty wild-wood sisters, 
Are opening to the light." 

The May-baskets have been made 

many days, waiting for the opening 

of the buds. 
Now we go to find the dainty spring 

flowers. 
We put them in our May-baskets. 
They take to our friends the sweetest 

of May-day greetings. 
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We can 

weave a mat 
for the cover 
of a portfolio 
for our best 
drawings. 

t^r '"""'' " ; ■'- 

Let us weave it like the picture. 
Weave over one, under two; over one, 

under two ; then over one again. 
With the next strip, weave over two, 

under one. 
Fit two pieces of white cardboard 

to the mat. Paste the mat on one. 
Twist a cord of wool. Tie the pieces 

to make the portfolio like the picture. 
This will be for drawings 

to take home. 
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Now we come to the last and best 
of all the things we make this year. 

We make our own looms, and weave 
woolen holders and blankets. 

The loom is of pasteboard, 
eight inches square. 

Use inch tablets to place dots. 

Prick holes where the dots are. 

Thread a big needle 
with large, soft wool. 

Sew through the dots as in the picture. 

Weave over and under these threads. 

When it is woven full and smooth, 
tear away the pasteboard. 

A beautiful, soft, red holder for mother! 
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" I took a piece of plastic clay y 
And idly fashioned it one day, 
And as my fingers pressed it, still 
It moved and yielded to my will. 
I came again when days were past, — 
The bit of clay was hard at last. 
The form I gave it still it bore, 
But I could change that form no more. 

l( I took a piece of living clay, 
And gently formed it day by day, 
And moulded, with my power and art, 
A young child's soft and yielding heart. 
I came again, when years were gone, — 
7/ was a man I looked upon. 
He still that early impress bore, 
And I could change it nevermore I " 
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Come out of doors with paint-box and 
brush ! 

Come to a clear little pool in a meadow! 

The world is dressed in blue, yellow and 
green. 

The green in the distant trees looks blue- 
green; but the color of the meadow is yellow- 
green. 

The pool is the color of the sky. 

Paint the picture and choose a name for 
it. 
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Autumn likes bright red and yellow, with 
orange, violet, and deep, deep blue. 

See how she has dressed our meadow. 

Look at the trees and the clear little pool. 

What color is the grass? Where is the 
deep blue? 

Where does the violet look more red than 
blue? 

Paint an autumn picture of our meadow. 



ART RDUCA TION — BOOK TWO 




Name each 
of these four 
trees. 

Tel I how 
you k now 

them. 
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Which tree is like a leafy tent or umbrella ? 
Its arms reach far and wide to bend over us. 

Which tree looks like a spire? Its arms 
are raised toward the sky. 

Which tree stands with trunk tall and 
straight from the root to the pointed top ? 

See " the brave old oak, with broad green 
crown and fifty arms so strong." 

Paint a set of shadow pictures (silhouettes) 
of the trees you like best. 

Study the trunk: its shape; its size; the 
way it sends out its branches. 

Study the branches : their shapes ; their 
length ; the way they stretch out, or stretch up, 
or droop. 

Paint the true shape of the whole big tree. 
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maple-tree 



The 
in autumn looks 
like a great bou- 
quet of reds and 
yellows in a dark 
vase. 

You can tell it 
from all others by 
the shape and the 
color. 

Paint the bright 
bouquet. 

Drop in clear 
colors to show the 
shape of the maple- 
tree. 
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Wheii the trees 
are bare of leaves, 
we see how beau- 
tiful the branches 
are. 

No two trees 
stretch out their 
arms in just the 
same way. But the 
largest boughs al- 
ways spring from 
the big round 
trunk. 

See how the 
smaller boughs 
spring from larger 
ones and rock the 
winter buds in the 
air. 

Paint a tree as it 
looks in November. 
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Ship, sky and sea 
in the soft grays of 
night! 

Which is darker, 
the sky or the sea ? 

Look at the light 
in the sky where it 
seems to meet the 
sea. 

The ship looks darkest gray. 

We see it against the lighter grays. 

Paint a " ship on the sea, sailing to-night." 
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Have you seen how sunset light over 
snow warms the white to a violet glow ? 

Have you seen an evergreen tree against 
a sunset sky ? The green looks very dark. 

Have you noticed the beautiful shape of 
Christmas trees ? 

Paint a winter sunset, with an evergreen 
against the sunset sky. 
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Words make us see pictures. We can 
paint the same pictures with the brush. 

Paint what the next lines make you see. 

41 A little swerve; a tricky curve, — 
And such a tumble ! 
A whirl; a stop; the sled on top; 
A merry laugh, — yet this is not half 
The fun of sliding !" 
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Here is Susan in the rain again ! Now 
there are sky and trees in the picture. 

Think how the little girl is placed to show 
that she is walking on the ground. 

Which is lightest gray — sky, trees, or 
ground ? 

Draw the picture with pencil, or paint it 
with brush and ink. 



ART EDUCATION— BOOK TWO 



13 




" Happy hearts and happy faces, 
Happy play in grassy places." 

Do these lines tell the truth about your 
field-day picnic ? 

Were you in the fields or in the woods? 

Show with brush or pencil the best fun of 
the day- 
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When the dande- 
lion looks up at the 
sun, it shakes out its 
golden tresses from 
the green flower-cup- 

See the tall, round 
stem — pale green, with 
tints of red- 

What colors do 
you see in the long, 
narrow, hooked 
leaves? Do they 
grow on the flower- 
stem ? 

Paint your dan- 
delions with their 
leaves just as you see 
them. 
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"Wheat sways 
heavy, oats are airy, 

Barley bows a 
graceful head." 

Bring stalks of 
wheat, oats, and other 
grains. 

Look at the shapes 
of the heads. 

See how each slen- 
der stalk holds its 
beautiful crown. 

Paint with ink from 
grasses, grains, or 
weeds of slender 
growth. 
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How do you 
know this plant 
without seeing 
its colors? 

Paint a shadow 
picture of this flower, or 
of some other blossom 
that is a bunch of many 
little, flowers in one 
head. 

Does the blossom 
droop, or nod, or stand 
erect ? 

Show just how each 
leaf grow r s on the stem. 

Our pictures must 
tell the truth. 
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Look closely at the 
two pictures of the 
chrysanthemum. 

See the two ways 
of . painting the same 
plant. 

Which is easier to 
paint — this flower, or 
the dandelion? 

In what ways is this 
stem not like the 
flower-stem of the 
dandelion ? 

In what ways 
the leaves not like 
dandelion leaves ? 

Can you 
flower-cup ? 

What colors will 
you use to paint your 
flower ? 
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" Many fin- 
gered maple 

Spreads 
her palms on 
high." 

Study the 
shape of your 
own bright 
maple leaf. 

Are the leaf stems the 
same color as the bough? 

What do you see where 
the stems join the bough? 
Is your bough bent or straight? 
Does it grow smaller toward the end ? 
What colors do you see in the leaves ? 
Paint this bit of autumn glory. 
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Plums on their twigs, 
Cherries and figs, 

Peaches, pears, and apples, — growing in 
the sun. 

Which fruit is shown in the picture? 
Try to find fruit growing. 

Paint a twig with leaves and fruit. Use 
ink. 

Show how the leaves and the fruit grow on 
the bough. 

Show true shapes. 
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"APPLES! RIPE APPLES! 
WHO'LL BUY ?" 





92 



ART EDUCATION— BOOK TWO 




An apple growing on a twig is as beau- 
tiful as a flower. 

See how the leaves hide part of the 
bough. 

Paint the shape of the apple with water; 
drop in fresh, clear colors. 

Study the growth and color of the stem. 

Paint what you see. 
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1 

When you painted pussy- 
willows last year, you paint- 
ed them in grays. Now show 
them in colors. 

The budding twigs of 
spring often show colors 
as bright as those of flowers. 

Look for color in the stems 
and buds of bushes, and in 
the tiny twigs of many trees. 

For willow catkins \ r •*£ 
spring chooses her daintiest 
colors : soft silvery grays ; 
rosy pink; pale green; bits 
of yellow; and never are 
two dressed alike ! Paint 
them as they look now. 
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Would you like to tell the story of the life 
of the bean from seed to fruit ? 

You can tell it by shadow pictures. 
Now let us paint its flower and fruit. 
Look closely at the shape of each pod- 
Show by the stem how your bean grows. 
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This little 
wild fellow of 
the woods is 
very like another 
flower we love. 
The other is a 
queenly lady in 
pure, spotless 
white. Her 
name is calla 
lily. Tell how 
the two plants 
are alike; how 
unlike. 

Paint shadow 
pictures of both. 
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Alice is glad to find the ground covered 
with snow this morning. She wishes to 
take her new sled to school. 

She sees the bright, blue sky ; she sees 
the snow sparkle in the sunlight; she sees 
the soft violet of the far-off trees. 

Paint the little girl and what she sees. 
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We have very good 
times taking care of 
our goldfish. The 
beautiful shapes dart- 
ing about in the water 
glow and flash like the brightest of jewels. 
They seem to have all the colors of the rain- 
bow. We often paint them. 
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11 Said the rooster, ' I'd have you all know 
I am nearly the whole of the show; 

Why, the sun every morii 

Gets up with the dawn 
For the purpose of hearing me crow ! ' " 



ART EDUCATION— BOOK TWO 




ART EDUCATION— BOOK TWO 33 

Look at this picture. See how it shows that 



the little girl is jumping. 



Who can jump the 
rope without tripping ? 
Alice may try it. 

Draw or paint the 
picture these verses 
make you see : 

" Over your head, 
and under your toes, 

That is the way 
the merry rope goes. 

Up with this foot, 
down with that, 

Happy heart, go 
pit-a-pat." 
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QQhis is the tuaq the ladies walk, 

ladies walk, ladies walk; 
This is the waq the ladies walk, 
on a cold and frost q morning! 

This is the tuaqtbe gentlemen walk, 
gentlemen walk, gentlemen walk ; 
This is the waqtbe gentlemen tualK , 
onacold and frostq morning. 
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Show in a Picture : 

i. What you can do to help mother. 

2. A game the girls play at recess. 

3. What the boys play at recess. 

4. What the wind does. 

5. Something that can swim. 

6. Something that can fly. 

7. What you play with at home. 

8. What you do in school. 

9. What the birds do in the spring. 
10. A picnic in the grove. 
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" Does your little Mary drink tea, Mrs. 
Brown?" 

" Oh, no, Mrs. Bird ! but she likes to 
drink milk out of these pretty cups." 

" My little Ruth likes the cups, too. 
You see I have a new tea-set. It was my 
Christmas present. I have a tea-party almost 
every day." 
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Sing a song of sixpence, 

A pocket full of rye ; 
Four-and-twenty blackbirds 

Baked in a pie. 

When the pie was opened, 

The birds began to sing; 
Was not that a dainty dish 

To set before a King ? 

The King was in his counting-house 

Counting out his money ; 
The Queen was in the parlor, 

Eating bread and honey. 

The maid was in the garden, 

Hanging out the clothes ; 
When up came a blackbird, 

And snapt off her nose. 
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Look over your toys. Choose two you 
would like to see together in a picture. 

What would you like with a doll? Why 
not a drum? Why not a flat-iron and a whip? 

Why do you like the picture of a tub with 
a wash-board ? 

Place your two toys as they look best. 

Draw their picture as you see them. 
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What dishes do you use in your play kitchen 
when you are getting ready for a tea-party ? 

Choose two you would like to see together 
in a picture. 

Place them as you think they look best. 

Look at them very closely. Be sure to see 
their true shapes. Draw just what you see. 
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Mrs. Marsh was getting ready to take Roy 
and Grace to spend a week at Clear Lake. 
Grace saw the open trunk. 

" Oh, Roy ! " said she, " here's our trunk 
open, ready to be packed. Lets pack it our- 
selves and surprise mother." 

"All right! That will be great fun! 
Then we can take just what we like." 



Draw the open trunk. 

Draw it after it was packed and closed. 

Guess what they put into it. 

How do you think mother liked to be sur- 
prised in this way? 
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"When I was down beside the sea 
A wooden spade they gave to me 
To dig the sandy shore." 
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"In the sunlit garden 

Through the glad spring day, 
Watch the happy little folk 
Turning work to play." 
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Mould clay to make a sphere. With thread, 
cut it into two parts of just the same size. 

You have cut your sphere into two equal 
parts. Each is called a hemisphere. 

Mould clay to make half an apple on a 
square tablet. 

Think how many things shaped like a hem- 
isphere you can mould and draw. 
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Mould a square prism of clay. Draw it 
standing on a square face. Draw it lying on an 
oblong face. 

Think of things shaped like a square prism : 
things you see out of doors ; at home ; at school ; 
everywhere you go. Tell what you have seen. 

Choose some to draw, mould or paint. 
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Mould a square prism of clay. 

With thread, cut it into two equal parts like 
those in the picture. Each of these two equal 
parts is a right tri-prism. 

Look at the three oblong faces of your right 
tri-prism. One face is wider than either of the 
others. When a right tri-prism is resting on its 
widest oblong face, it looks like a roof. 

What does it look like in other positions? 

Show by drawing or painting. 
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Draw a circle. Fold and cut it into two 
equal parts. Each is a semicircle. 

Place a hemisphere on a book. Raise the 
book to the level of your eyes. Draw the shape 
of the hemisphere. You have drawn a semi- 
circle. 

What plant is shaped like a hemisphere on 
a round stem? 

Do you see how to draw a row of these 
shapes, or a border of semicircles? 
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These pictures show you how to get a 
square and an oblong from a square prism. 

Draw an oblong four inches long and two 
inches wide. Draw a three-inch square. 

Draw an oblong table-cloth with a border 
of squares in a row. 

Lay a row of tablets : first, an oblong; then 
a square. Draw this border on a paper towel. 
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One of the drawings on this page is called 
a right triangle. Can you find it ? 

Think how you can get a right triangle 
from a right tri-prism. 

Lay tablets of the same shape to make a 
border across the ends of a rug. 

Draw a house with a triangle in the roof. 
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COLOR CHART 
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What pleasure to paint a window like 
this, beautiful in shape, beautiful in color 1 

Draw a two-inch square. On this lay 
tablets — the inch square in the center, with 
semicircles about it. Draw around it. Draw 
around the semicircles. 

Paint the shape with water. Drop in the 
fresh colors and let the water blend them. 

Finish with the dark edge. 
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In the two bright circles of color, point out 
the six rainbow colors : yellow, orange, red, 
violet, blue, green. 

Find in the circles the color that is between 
yellow and orange. These two colors are 
blended in one, named yellow-orange. Find 
the color between red and orange. What two 
colors are blended in red-orange ? 

Find the color between red and violet, 
named red-violet. Why ? Find blue-violet. 

Find blue-green. What two colors blend 
to make yellow-green ? Find it in the circles. 

How many of these colors are in your 
stained glass window ? Paint another window, 
and watch the colors come. 
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Draw or paint a picture of the animal you 
know best. 

Draw or paint a row of these shapes, all 
just alike. 

Take pictures of your animal as it looks 
when it stands ; sits up ; lies down ; walks or 
runs. 

Make rows of these shapes. Which row 
would you like best for a border on your book 
cover ? 
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SPELLING BOOK 



t\ 



NAME 



Look at the shapes on these book covers. 

In the borders you have made, the shapes 
have always faced the same way. Do these? 

Place two sweet-peas, daffodils, or other 
flowers, as the grasses are placed. 

Choose those that seem to look toward 
each other. 

Place shapes of animals in the same way. 

Draw or paint them on book covers. 
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This is a good pattern for a floor of wood, 
or for oil-cloth to cover a floor. 

You may draw it for your play house. 

On an eight-inch square of paper draw six- 
teen two-inch squares. In the center of each, 
lay an inch tablet. Draw around it. 

With the pencil, color the squares like the 
squares in the picture. 
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Look at bowls at home and in stores. 
Choose the shape you like best. We will make 
one out of clay. 

Does it not seem strange that you can 
make a lump of moist clay into a beautiful 
bowl? 

With the thumbs, press a deep hollow in 
the lump of clay for the inside of the bowl. 
Press and pull up the outside into the shape 
you wish. If you need more clay, work in a 
small lump at a time. 

Let the bowls stand one day to dry. Then 
wash the inside with a glaze. When the bowl 
is very dry, it is ready to be baked in the kiln. 
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This clay match-safe is not so easy to make 
as the round bowls we have made. 

Shape a lump of clay like a square prism. 
With the thumbs, press the hollow inside until 
the bottom is like an oblong tablet. 

Press and pull the walls into good shape. 
Leave square corners. Work in the handle. 

Let the match-safe stand one day to dry. 
Then, with the brush, paint upon it a row of 
shapes in red. 

When the match-safe is very dry, it may be 
fired in a kiln. 
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Look at this pattern for wall-paper. It 
would be good for a bedroom. 

You may make your own patterns for 
different rooms in your house. 

Choose your shapes. Think how to place 
them. 

Choose two colors you like to. see together. 
Color with brush or pencil. 

Choose the best patterns for your rooms. 
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See how this table is made from a box like 
a cube without a cover. Make one. 

Look at this stove, and at the one in the 
play house. We can make such a stove. 

Make a solid cube of stiff black paper. Cut 
pieces for doors, covers, grate, hearth and pipe. 
Paste them on. The bottom is a very low box 
with a little larger face than the cube. Make 
one. If you like, cut out the sides to leave wide 
legs. Paste the bottom of the stove on this 
base. 
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Fold, cut, and paste an eight-inch square to 
make a square prism for the seat. 

Cut a sheet six inches by eight inches. 

Fold and crease two inches from each short 
edge. Shape the sides. Fold around the seat. 
Paste. 
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68 ART EDUCATION— BOOK TWO 

To make a short book-mark, fold four strips 
ten inches long into double five-inch strips. 
Hold two of them side by side in the left hand, 
with the open ends of the outer strip at the top, 
and the open ends of the inner strip at the 
bottom. 

With a third strip in the right hand, pass 
its two parts around the outer strip in the left 
hand. Pass its two ends between the two parts 
of the inner strip. 

Then hold the work in the right hand. 
With the fourth strip in the left hand, pass it 
around the outer strip and between the parts of 
the inner strip in the right hand. To draw the 
strips tight, pull the open ends. Cut two ends. 
Trim the other ends. (See the picture.) Paste 
the parts in place. You have made a pretty 

gift. 



ART EDUCATION— BOOK TWO 




70 



ART EDUCATION— BOOK TWO 




i | 



liii 



i 

li rirl 



" Hi, weavers! Ho, 
weavers ! 

Come and weave 
with me ! 

You'll rarely find, go 
where you will, 

A happier band than 
we 
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Choose, for the body of your rug, carpet 
yarn of a color you will like in the room where 
you will put it. 

What color that looks well with this, will 
you choose for the stripes ? 

String your loom with one long piece of 
warp. Draw it so it feels firm. Leave long, 
free ends. 

Thread your needle or shuttle, and weave 
from- both ends to the middle. 

Lift the rug from the loom when it is woven 
full. x 

Run the ends of the warp strings along the 
sides of the rug ; or, tie them to the next warp 
strings. 

Is your rug for a hall, a parlor, a dining- 
room or a bedroom ? 
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" There is work that is work ; 

There is play that is play; 
There is play that is work ; 

There is work that is play 
And one of these four 

Is the very best way." 
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** Would you understand 

'The language with no word. 
The speech of brook and bird, 
Of waves along the sand? 

Would you make your ozvn 

The meaning of the leaves, 
TJie song the silence weaves, 

Where little winds make moan ? 

Would you know how sweet 
The falling of the rill, 
The calling of the hill, — 

All tunes the days repeat? 

Neither alms ?wr art, 

Nor toil, can help you hear; 

The secret of the ear 
Is in the open heart." 
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Let us imagine what this boy is doing; 
where he is going; what he is thinking 
about. 

Would you like to tramp along this road 
that winds through the green field to the 
woods ? 

Paint a picture to be named, " Through 
the Fields to the Woods." 
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On a sunny day 
! of summer who 
would not like to 
lie under the leafy 
shade of this green 
tree ? 

What colors in 

the picture tell us 

Ithat it is summer? 

that the sun is 

shining ? 

Show your favor- 
ite tree in summer. 

Paint your tree with the blue sky above, 
and distant trees beyond. Show the green 
grass yellowed by the sunlight, and the cool 
shade under the green tree. 
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We have the 
same scene in 
two pictures — 
one painted in 
grays, one in sum- 
mer greens. 

Where is the 
darkest gray in 
this picture ? 

Where is the 
lightest gray ? 

Paint in grays 
the picture you 
painted of your 
favorite tree. Be sure that the tree has just the 
same shape in both pictures. 

You have told the same story in two differ- 
ent ways. 
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This is the time when fields and woods 
pour out their fruits for us to gather. 

Have you ever been nutting? plumming? 
berrying ? Were you ever in an orchard or a 
grain field at harvest-time? 

Draw a harvest picture, or paint it in grays. 
Show what you would like to do on your next 
holiday. 
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"O, — fruit loved of boyhood! — the old days 

recalling, 
When wood-grapes were purpling and brown 

nuts were falling! 
When wild, ugly faces we carved in its skin, 
Glaring out in the dark with a candle 

within!" 
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1 Pleasant summer over 

And all the summer flowers. 
The red fire blazes, 

The gay smoke towers. 

Sing a song of seasons ! 

Something bright in all ! 
Flowers in the summer, 

Fires in the fall ! " 
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Do you know these trees ? Can you name 
them? 

We know our tree friends by their leaves, 
their blossoms, and their fruits. How do we 
know them in winter ? 

Paint the shape of the bare tree you can 
best remember. Show how it grows. 
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Come, dear old Winter, with ice and snow ! 
You bring coasting, skating, snow-balling, and 
sleigh-riding. 



Draw a picture to show winter fun. 
First, study the picture on this page. 
Look for the darkest and the lightest grays. 
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Sometimes the setting sun floods the whole 
world with color. 

See how the trees and even the dark earth 
glow in its warm light. See in the water 
another sunset sky below. 

Watch for the signs of the end of day. 
Watch the colors as they change, grow 
brighter, and then slowly fade in the grays of 
night. 

Paint a sunset you have seen. 
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Peach, apple, apricot, and crab-apple trees 
are masses of pink color when they bloom in 
the spring. Paint a tree of this kind in a 
spring landscape. 
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Show with brush or crayon: 

What the Wind Does in the Spring. — 
Summer Winds. — The Wind at Work. — The 
Wind Grinding Grain. — The Wind Drawing 
Water. — The Wind at Play. — The Wind in 
Mischief. — How the Wind Once Treated Me. 
— The Wind in Winter. — What the Wind 
Does in Autumn. 
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The wind is passing by. 

Christina Rosses. 
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If you would 
know how beau- 
tiful a room may 
be made with 
great bunches of 
thistles in bloom, 
take out other 
plants and ar- 
range a thistle 
room. 
Paint the thistle in bloom. 
Show the beautiful red- 
violets of the blossom and 
the soft greens of the big 
scaly cup. 

Make the long, narrow 

leaves look sharp and 

prickly. 

Show 

stiff and 



that the stem is 
strong. This is a 



stout, sturdy plant. 
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Do you know the names of 
any of the weeds that grow 
along the wayside, or in fields 
and fence corners ? 

Some of us know very little 
about things we pass every 
day. Our eyes have not been 
trained to see and know the 
common things about us. 

Gather a bunch of weeds. 
Paint some of them with ink. 
Show the shapes of the stems, 
the branches, and the leaves. 
Show the blossoms or the 
fruits, and how they grow. 

Weeds and grasses are fine 
brush studies. 
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Some golden- 
rods grow in 
one single, tall 
plume bending over at 
the top. Some stand 
stiff and straight. 

Other golden-rods 
grow in a double or 
triple plume bending on 
each side. 

The largest are like 
great elms with wavy 
branches curving over 
on every side. 

Draw or paint a 
shadow picture of the 
golden-rod you find. 
Make your picture tell 
the truth about the 
plant you have chosen. 
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Oak leaves and maple leaves are beautiful 
in the fall. 

Bring some to school. 

Study their shapes and colors. 

Paint an oak twig and a maple twig. 

Make your pictures as large as the twigs. 

Keep your colors bright. 
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Our basket of fruit is as beautiful as a 
vase of flowers. Look at these pears. 

Have they the same colors as apples ? 

How are they unlike apples in shape ? 

We sometimes speak of an object as pear- 
shaped. 

Are the leaves alike on pear and apple 
trees? 

In this picture, can you see the wholie 



pear j 



Paint fruit hanging from a bough. 
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Tell how you know 
what fruit this is. 

Where is the cluster 
widest ? narrowest? 
darkest? lightest? 
In what ways is the 
shape of the grape leaf like the shape of the 
maple leaf? 

How are they unlike ? 

Paint in grays a cluster of grapes, currants, 
' or other fruit, as it grows on the branch. 
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Bring to school the 
wonderful blossom of 
the horse-chestnut. 

See the tender yel- 
lows and greens, and 
the beautiful shape of 
the great end bud. 

See each smaller bud 
of downy golden-green 
just bursting out from 
its sticky, shiny coat of 
dark, dark red. 

See the colors of the 
branch. See how the reds and 
greens have come to show that 
new life is stirring. 

Paint a twig with bursting 
flower buds. 
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A handful of fra- 
grant red clover 
blossoms! How 
they brighten road- 
side, meadow, and 
our rooms in-doors ! 

You can make 
the warm red-violet 
of the clover by 
dropping blue into 
red. 

See the shape of each head. 

How many leaflets in each 
leaf? Look closely at their 
shapes and colors. See how 
they grow. 

See the colors of the main 
stem. 

Paint this friend of the 
bumble-bee. 




. 
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Is it not wonder- 
ful that with light 
and dark gray we 
can paint pictures 
of the sunny daf- 
fodil ? 

The yellow of 

these flowers is 

shown by light 

gray ; the green of 

the leaves by darker gray. 

Can you paint each stem, and 
each long P pointed leaf, with one 

stroke of the brush? 

Show them just as they curve, 
or curl, or twist. 

Paint some daffodils in two 
ways --in grays, and in their 
own bright colors. 
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We do not need to see 
the colors of her rainbow 
dress to know that this is 
Iris, " the rainbow mes- 
senger." 

Paint a shadow picture of 
the iris, the blue flag, or any 
lily with its leaves. 

Will all its petals show 
in the picture? How do 
the leaves and the stems 
differ from those of the daf- 
fodil? 

Which has leaves on the 
flower-stem? 

Show that Iris stands 
erect. 
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London bridge is falling down, 
Falling down, falling down; 
London bridge is falling down, 
My fair lady! 
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Let us paint a picture about making gar- 
den in the spring. Bring a red wheelbarrow, 
a big yellow straw hat, and a pair of blue over- 
alls. John may be the gardener. We will 
paint his picture. 
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Mary may choose five children to be her 
pupils. Shall her class sit or stand? Shall 
they have books in their hands? Mary may 
hear her class read, and spell, and sing. 



Draw a picture called, " Playing School." 
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Draw pictures 
to show games 
you play at re- 
cess. Use crayon 
or charcoal. 
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Paint again your picture of John, but this 
time show him at work out of doors. 

Show blue sky above; a road; green 
grass growing .by the roadside; and distant 
trees. 

Show John wheeling his load along the 
road. 
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See the family in the picture. What is 
the mother doing? See the soft reddish 
browns of her feathers. Look at the shapes 
of the yellow chicks. 

Paint a picture of a hen with her chickens. 
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"And timid, funny, pert little bunny 
Winks his nose, and sits all sunny." 

Watch his ears! He' almost talks with 
them. See him sit up; lie down; hop about; 
and stand on his hind legs. 

We love our pet rabbit and will make pict- 
ures of him in all sorts of positions. 
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From the pictures of the rabbit you have 
already drawn, choose two rabbits in different 
positions. Imagine that they show two differ- 
ent rabbits. 

Paint a winter landscape in grays. Show 
that it is night. Place these two rabbits in the 
snow. Put anything else in the picture that 
you wish. 

Your teacher will show all the pictures. 
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Draw pictures or cut paper to show: 

i. What you did on Thanksgiving Day. 

2. The Mayflower at sea. 

3. The Pilgrims going to church in winter. 

4. Some rabbits in the snow. 

5. The game you like best. 

6. Some kind of work you do. 

7. A bonfire you made this year. 

8. A snow man, in the moonlight. 

9. The postman on Valentine's Day. 

10. A game of marbles. 

1 1. Two boys going fishing. 

12. Some children helping to plant a tree. 
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Fred has made many useful things for 
the house. 

Just now, he is making a doll's bureau for 
his little sister. She likes to watch him. 
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The Land of Counterpane 

When I was sick and lay a-bed, 
I had two pillows at my head, 
And all my toys beside me lay 
To keep me happy all the day. 

And sometimes for an hour or so 
I watched my leaden soldiers go, 
With different uniforms and drills, 
Among the bed-clothes, through the hills ; 

And sometimes sent my ships in fleets 
All up and down among the sheets ; 
Or brought my trees and houses out, 
And planted cities all about. 

I was the giant great and still 
That sits upon the pillow-hill, 
And sees before him, dale and plain, 
The pleasant land of counterpane. 

Robert Louis Stevenson. 
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Look at the picture of the little cook. 

Imagine yourself in her place. What 
dishes would you use ? 

Choose two to draw. Place them to make 
a good picture. They should not be of the 
same shape or height. How will you show 
which is nearer the front edge of the table? 
Show the back edge of the table. 

Draw with crayon or charcoal. 
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Fred Brown drew pictures of the tools he 
wished for a Christmas present. You see them 
on this page. Can you name them ? 

Bring your tools to school and draw pict- 
ures of them in different positions. Use crayons 
or charcoal. 

Make your pictures tell the truth. 
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Think what you will draw in a picture to 
be named, " What I Use in my Garden." Tell 
of different things you might place together. 
Think of what will look well in a picture. Place 
them in. different positions. Draw only what 
you see, not what is hidden. Before you draw, 
look closely at the picture on this page. 
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Arrange a Hubbard squash or a pumpkin 
with an earthen jug or pitcher to make a picture. 
Do not place them in a row. Put one a little 
behind the other. Which will be darker gray, 
your fruit or your jug? Draw true shapes. 
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Look closely at the two bright lanterns 
hanging in your room. Which hangs lower, 
the round or the long lantern? Which one 
hides part of the other? 

Paint their shapes and colors as you see 
them. 
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Chinese and Japanese 
children do not have play- 
things like ours. They do 
not dress as we do. What 
have you seen that they play with or use? 
Let us see how many of these things we can 
bring together. We shall find that they are 
beautiful in shape and color. 

We can paint a set of pictures for a book 
named, " China and Japan" 
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Mould a clay cone like the 
wooden model. 

Bring the apex to a sharp 
point. 

What is the shape of the base ? 

Hold the wooden model with the base on 
the level of the eye ; above the eye ; below the 
eye. Tell what you see each time. Tell with 
crayon or charcoal. 

Draw things that are shaped like a cone, or 
like a cone with the top cut off. 

Draw them in different positions. 
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Mould a cone and a square pyramid of 
clay. Tell in what ways they are alike ; unlike. 
Have you seen church spires of both shapes ? 

Cut off the tops of several cones and pyra- 
mids, so that the new forms are of different 
heights. Look at them standing upright and 
inverted. Think of things shaped like all these 
forms. Show in a drawing some of the things 
you have thought about. 
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Find a model of a right tri-prism. Look at 
the ends. 

The right triangle has how many equal 
sides? Is its third side longer or shorter? 

Now find a tri-prism the ends of which are 
triangles of three equal sides. Its oblong faces 
are of equal size. 

Mould this equi-tri-prism. 
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Let us make Indian wigwams. 

Wrap a piece of gray or brown paper around 
a wooden model of a cone. 

Cut it to fit the cone. Paint on it some 
Indian designs in bright colors. 

Paste the sides together, leaving an opening 
for the door. For this, the sides may be folded 
back. 

We will place the wigwams to form a 
village. 
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Make a pattern of a square pyramid for a 
paper windmill tower, in the same way that you 
made a cone pattern for a wigwam. 

Wrap the paper around the model. Crease 
on all the edges. Cut on the creases made by 
the edges of the base, and also on the creases 
made along the edge where the two sides of the 
paper come together. 

Make a windmill tower with this pattern. 
Can you fold a windmill fan for your tower? 
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Make a hollow model of a tri-prism with 
equal ends and equal oblong faces. 

Draw two pictures of it lying on one of its 
oblong faces : one picture showing an end and 
one oblong face; the other showing the same 
end and another oblong face. In both positions, 
you see inside the hollow model. Do the three 
sides of the triangles look the same length? 
Draw all parts just as you see them. 
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* Saw the rainbow in the heaven, 
In the eastern sky, the rainbow ; 
Whispered, ' What is that, Nokomis ? ' 
And the good Nokomis answered: 
4 Tis the heaven of flowers you see there ; 
All the wild flowers of the forest, 
All the lilies of the prairie, 
When on earth they fade and perish, 
Blossom in the heaven above us/" 
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Beautiful colors are found in flowers. Some 
are bright and glowing like those in the gera- 
nium. Others are soft and cool like those in 
the violet with its leaves. 

The gay nasturtium always seems to say 
to us, "Be cheery! Be happy 1" 

The one in the picture said, " See my yel- 
low, orange, red, green, and yellow-green ! Catch 
them and paint them if you canl" 

An artist heard. He caught the colors in 
the little color scale below. Then he blended 
the same beautiful colors in the bright stained 
glass window. Now they are where every day 
the sun's rays makes them glow again as they 
did in the flower. 

You can do this. Look at a bright flower 
with stem and leaves. Paint a color scale to 
match the colors you see, and blend the same 
colors in a flower window. 
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The Rainbow 

Whenever I a rainbow see, 

Each precious tint is dear to me ; 

For every color I find there, 

Which flowers, which fields, which ladies wear: 

My favorite green, the grass's hue, 

And the fine deep violet-blue, 

And the pretty pale blue-bell, 

And the rose I love so well, 

All the wondrous variations 

Of the tulips, pinks, carnations, 

And the woodbine, flower and leaf. 

Tis a truth that's past belief 

That every flower and every tree, 

And every living thing we see, 

Every face which we espy, 

Every cheek and every eye, 

In all their tints, in every shade, 

Are from the rainbow's colors made. 

Mary Lamb. 
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The color circle shows us the colors into 
which a water drop or a glass prism breaks a 
ray of sunlight. The colors are always seen 
in the same order. 

There are three colors from which all the 
other colors are made. These three colors are 
red, yellow, and blue. 

You have learned how to make orange, 
green, and violet, by blending yellow with red, 
yellow with blue, and blue with red. There are 
six other colors to be found in the color circle. 
They are yellow-orange, red-orange, red-violet, 
blue-violet, blue-green, and yellow-green. 

Orange with yellow added makes yellow- 
orange. Orange with red added makes red- 
orange. 

Violet with red added makes red-violet. 
Violet with blue added makes blue-violet. 

Green with blue added makes blue-green. 
Green with yellow added makes yellow-green. 

Point out all these colors in the color circle 
and learn to name them in their order. 
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On page 61, are designs for borders and 
covers made by repeating simple brush strokes 
and straight lines. 

To make a brush stroke, press the brush 
down firmly on the paper, and lift it with a quick 
movement that makes the point of the brush 
leave the paper last. This makes the wide end 
and the pointed end of the brush stroke. 

The designs on the right are made with 
brush strokes and straight lines. 

You can draw a flower petal and a bit of 
the stem with brush strokes. 

If you repeat these shapes many times in a 
row you will have a border. If you repeat rows 
of shapes you will have a surface covering. 

Practice designs of brush strokes for bor- 
ders and surface coverings. 
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Choose cartridge paper of a good color for 
this book cover. Select, from among the de- 
signs you made with brush strokes and with 
straight lines, the design you like best for the- 
lining of your book cover. . 

Cut two pieces, 8 inches by 5 inches, of 
paper like that used for the outside. Cover 
these two pieces of paper with the design, 
painted in a darker value of the same color. 
Finish the cover, by pasting in your decorated 
lining. 
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You have painted bright color scales to 
match the colors of different flowers. Find in 
this picture the white, middle gray, and very dark 
gray of the scale below. 

Paint such a scale for the black and gray in 
the picture of the daffodil. 

Paint scales to match the white and grays 
in the winter picture of the rabbit (page 35), 
and of the children skating (page 9). 
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VALUE CHART How many grays 

there are from dark 
to light between 
black and white! 

The steps, or 
degrees, of light and 
dark from very dark 
to very light are 
called the values of 
light and dark. We 
can show these values in a ladder, or scale, 
from black to white. 

In the scales on this page and the page 
before this, there are only three steps or values: 
black, middle gray, and white. There are many 
other grays between black and middle gray, 
and between middle gray and white. But you 
have found in your book, pictures painted with 
only the three values shown in this scale. 
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The next page shows another picture in 
three values of gray, mounted on gray paper to 
make a calendar in grays. 

Decide upon the size you would like. 

Cut it out of paper of soft gray tint. 

Mount this gray sheet on black, to leave 
narrow black margins. 

Plan the size and the place for the picture, 
for the figures to show the year, and for the 
printed calendar. 

Paint the picture in three values of gray. 
Mount it on black, to leave a dark margin. 

Paste this mount on the space planned for 
the picture. 

Paint with ink the figures for the year. 
Mount the printed calendar in its proper 
place. 
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PATTERN. 



PATTERN FOR 
CANDLE HOLDER. 



Make a 
lantern like the 
one in the pict- 
ure. On a nine by twelve sheet of manila paper, 
draw an oblong four inches by eight inches. 
Draw T the long edge three inches from the bottom 
edge of the paper. Divide this oblong into four 
oblong panels, each two inches wide by four inches 
long. Draw a two-inch square at the bottom of 
the second oblong from the left. Draw paste 
flaps. 
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Draw around an end of an equi-tri-prism 
for the triangle at the top. Cut off each apex. 

Draw paste flaps on the second and the 
fourth triangles from the left. Perforate holes 
for the draft. Cut out the pattern you have 
outlined. 

In each panel, draw an oblong one inch by 
three inches. Cut to remove the inner oblongs. 

Line the panels with red tissue-paper or 
Japanese paper. 

Fold and paste the pattern into a lantern. 

Cut between the fourth triangle and oblong 
for a door Paste the ends of the handle inside 
opposite triangles. 

From the pattern in the picture, make the 
cylinder for the candle-holder. . Paste it on the 
bottom square. Put in a wax taper. Fasten 
the door with raffia. 

Let us darken the room and light the 
tapers. 
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Choose folding paper of a 
good color for the box. Fold it 
into twelve squares; remove 
two ; cut and crease to leave ten 
squares. (See the picture.) Paint a simple de- 
sign in a darker value of the same color. 

Some designs may be painted before the 
paper is folded into a box; others must be 
painted on the box. How can you tell which to 
do? 
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To make this folding picture-mount, fold 
cartridge paper of a good color over two pieces 
of cardboard for the outside covers. Leave 
inch margins on the inside. Paste neatly. 
Decorate the covers with a simple design in a 
darker value of the same color. Fold gray- 
paper into four pages for the mounts, and paste 
the first and fourth inside the covers. Mount 
your pictures. 
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On the page before this, are good patterns, 
or designs, that you can work in cross-stitch on 
canvas. 

These are designs for stripes, borders, cor- 
ners, and covers for pin-cushions, needle-books, 
and many other useful articles. 

They will help you to make other simple 
designs for yourselves, when you are used to 
working on canvas. 

The needle-book in the lower left corner is 
button-holed around the edge with the wool used 
to work the pattern. 

For all such articles, use the coarsest can- 
vas you can get, of a color that looks well with 
bright colors ; and use coarse wool of a pleasing 
color. 

The next page shows a button bag. The 
edges are finished with the wool used to work 
the design across the bottom. Indian beads 
are used at the ends of the draw-string. All the 
colors are in harmony. 
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This holder and needle-book are made of 
coarse canvas. The holder should be at least 
eight inches square when finished. 

Cut two pieces of canvas, the same size. 

Work the design in coarse wool. Turn in 
the edges of both pieces of canvas and sew them 
together. 

Twist strands of the wool into a cord for 
the loops. Sew it on to complete the holder. 
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To make this square flower-pot for ferns, 
mould. a lump of clay just as you moulded the 
match-safe, only make the bottom a square 
instead of an oblong shape. Make sharp, 
square corners. After drying for one day, put 
the glaze on the inside, and paint the outside a 
gray red, or a gray green. When this is dry, 
draw your design with a pencil, and scrape it out 
of the color. 

It is now ready for the kiln. 
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This baking dish, called a casserole, we 
shall mould as we did the bowls. 

When it is shaped, roll a lump of clay for 
the handle. Wet the places for it on the dish ; 
wet the ends of the handle; press and mould 
and work these two until they are one mass, 
not two pieces pressed together. Then shape 
the handle. After drying one day, put the glaze 
on the inside, and paint the design around the 
outside. The casserole is ready for firing. 
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Let us make the pen-wiper shown on page 79. 

On cardboard, draw two circles, each three 
inches in diameter. Cut them out. In the 
center of each, draw a circle one inch in diameter. 
Cut it out. 

Thread a large needle with raffia, and wind 
the ring as in the picture. Leave all ends drawn 
back and held firmly under the raffia covering. 

The center is woven with one needleful of 
raffia. Knot the end. Cross the center twice, 
making four spokes in the wheel. Cdme back 
to the center with the last strand, and bind the 
strands together. 

Your center has now five spokes in it. 

Weave around this center, over and under 
the strands, until you have something like a little 
spider-web. 

Fasten in the two pieces of chamois skin 
with the cord of raffia that ties the two parts of 
the pen-wiper together. 
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The loom for a dolls hammock may be 
made of wood or of pasteboard, shaped like the 
loom in the picture. That one was ten and a 
quarter inches long and seven inches wide. The 
brass curtain rings for holding the warp and 
hanging the hammock are tied in place through 
holes in the loom. . Look at the picture to see 
how this is done. 

Choose stout, coarse cotton cord in two 
colors that look well together. String the loom 
with one long piece of warp, tying one end to 
one of the rings. The pictures show you how 
this is done. Cut each woof string long enough 
to leave a fringe on each side of the hammock. 

When the hammock is woven, button-hole 
the sides at the head of the fringe. Trim the 
fringe to make it even. Close to the rings, 
weave a few times back and forth, to strengthen 
the warp and hold it in place. 

Your hammock will be quite like one that 
comes from a store. 
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